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INTRODUCTION 


The place of the Third Music Reader in this system of musical instruction 
will be better understood by a brief survey of the entire Course. 


The Aim. The aim of the New Educational Music Course is: 


To inspire love of good music ; 
The New To develop a musical voice ; 
Educational : ee 
Wusic-Courte To teach sight singing ; 

To induce musical interpretation. 


The Material. A distinguishing feature of the material throughout the 
Course is that each number illustrates some well-known characteristic of music, 
racial or individual, and contains that vital quality. called mszcal content, which 
appeals to the inexperienced learner as well as to the trained musician. 

Basis of choice. Aside from the elements in notation of music, which are 
noted as they occur in the Course, there has been in the choice of material 
a constant recognition of the ideal development of the pupil. This includes 
the physical development resulting from deep breathing, the intellectual 
development involved in a systematic study of the subject, and the subtle 
development of character which comes from familiarity with good music. 

All forms of music are represented, from the simple folk song to the melo- 
dies of the greatest composers of all nationalities, gleaned from the fields of 
song, cantata, oratorio, opera, and symphony. 

Some of the dest living composers are represented by settings of “‘ poems 
every child should know.” 

The wide range of song subjects and the variety of moods represented in 
the Course are in accord with the complex nature and environment of child- 
hood and youth. 

The part songs are made particularly attractive by contrapuntal treatment, 
by the introduction of the melodic theme in the lower voices, and by voice 
accompaniments. 

The vocal arrangements from the classics reflect the spirit of the original, 


both melodically and harmonically. 
ili 
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The Plan. The plan underlying the arrangement of the material furnisnes az 
outline for consecutive study ; at the same time the material is so grouped that 
any modification of the plan may easily be made by teachers when desirable. 

Suggestive headings and marginal notes make clear the special rhythmic 
and melodic problems in process of development. The marginal notes accom- 
pany the melodies which first incorporate the problems named. 

The Glossary in each reader is an authority upon which teacher and pupil 
can depend for definition and representation of musical terms and signs 
occurring in that reader. At the same time it summarizes for-the teacher 
the technical work which study of the reader develops. The glossaries of 
the successive books contain such analysis as may logically be presented in ~ 
connection with the respective readers. 


The Third Reader of the New Educational Music Course is adapted for 
study in the average sixth grade. 


The Third Part I of the Third Music Reader is a review in one- and two-part 
Music Reader song of principles developed in preceding readers. 
Part II extends rhythmic combinations. 


Part III presents intermediate tones approached step-wise and followed by a skip, or 
vice versa. 


Part IV introduces simple three-part song, and presents melodies in the minor mode. 


The melodies in the minor mode in the Third Music Reader anticipate the 
study of the Major and Minor Modes in Contrast found in Part III of the 
Fourth Music Reader, and are here optional. 


Broad musical development. Recognition of musical effects through the 
sense of hearing, and reproduction of the effects by the pupil, should continue 
in every grade. Melodic and rhythmic drill, attention to voice 
quality, pronunciation and articulation, and the faithful inter- 
pretation of the sentiment expressed by the composer, — these will give to 
the music hour an esthetic and educational value which will render it worthy 
_ of its place on the school program. 

Assignment to parts. At this point voices may be grouped according to 
quality and range, and assigned to their proper parts. Frequent exchange of 


parts is advisable, however, so: long as the voices are adapted to such 
exchange. 


Suggestions 
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The probable range of voices at this period is first soprano, ¢ to ; second 
soprano, ¢ to d; alto, g to b. Whenever the extremes of range are touched 
in the melodies of this Course, the approach is such as to induce the proper 
voice quality without effort or strain. 

Written work. Individual progress may be tested, and the weak pupil 
strengthened, by requiring written reproduction of musical phrases or of entire 
melodies which are sung or dictated by the teacher. Such melodies should 
incorporate the musical effects which underlie the work of the year. 

Song repertoire. The many songs worthy to be committed to memory, and 
the variety of song programs available within the music reader, merit special 
attention. An “Abt Program” would include pages 3, 26, 38, and 91; songs 
representing Italian composers, pages 39, 49, 52, 63, 98, 103; German folk 
tunes, pages 23, 29, 66, 110; etc., etc. 


Acknowledgment is due to Messrs. Houghton, Mifflin & Co. for the use of 
« April,’ by John G. Whittier; to A. C. McClurg Co. for the use of 
‘“Columbus,” by Sophia S. Bixby; to Miss Carolyn Wells 
for the use of ‘“‘The Mercury’s Plaint” ; to Mr. Henry Hol- 
comb Bennett for the use of “‘The Flag Goes By’’; and to Miss Gertrude 
E. Heath for the use of ‘‘ Sunshine and Shadow.” 
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REVIEW OF PRINCIPLES PRESENTED IN PRECEDING READERS 


CuapTer I—Review 
Allegro moderato 
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THE DRUM-MAJOR 


M. B. WILLIS M. WHITE 


Alla marcia giocoso 
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1. See the state-ly tread andthe haugh-ty head Of the be a tall drum- 


2. O the band-men play in a mar-tial way To the big drum-ma-jor’s 
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ma - jor; See the bear-skin cap with a leath- er strap,And the 
beat - ing; And, ap-plaud-ing loud, the ad-mir-ing crowd Cheerthe 
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gleam -ing stick he swings. Bim! Boom! Lis- i to the big ie drum, 
lead - er, stick in hand. Cling!Clang! Lis-ten to the cym-bals’ crash, 
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Boom! Lis-ten as you hear it come.The trump-ets blare a 


Clang! Lis-ten to the nois - y clash,The tramp of feet with 
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stir - ring air. O hark! How the mer-ry mu- sic rings! 


stead - y beat Keeps time to the mu- sic of the band, 
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2 WINGED ROVERS 


LoviIs MILLARD HARVEY WoRTHINGTON LOOMIS 




















Allegro a ae vis 
mp EE ee 
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1. But -ter-fly, hap - py rov - er, rov - ef, rov - er, 
2. Tell me, O pret - ty swal - low, swal - low, swal - low, 
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Deep in’ the mead-ow clo - ver, clo - ver tall, 
Tell me the way to fol - low, fol - low you, 
mf 
SS ee eee 
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Ce == |S 
‘Kel smemeor is - grant bow - ers, Made of the fair - est 
Q- ver the tree:- tops fly - ing, Hear-ing the breez- es 
a =f oo — ate es ae 
= aaa i 
flow-ers, Down where the cool-ingshow-ers light - ly fall. 
sigh-ing, Downwherethelake is ly - ing, faint - ly blue. 
Andante tranquillo a 
ee ———— ee 
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Allegretto 

































































HAVE A CARE 3 


ELstz PARRISH FRANZ ABT 
Allegretto giojoso 
CE ee a 
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_1. Wak -en! wak -en! but -ter-cup, but - ter-cup. There’sa  but-ter - 
2. Wak -en! wak -en! but -ter-cup, but - ter-cup. Dreaming in the 
iff, = ———— 
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fly I knowwith greed - y eye. O he dear - ly 
sun, I know, is lots’ of fun ; But —you’d bet- ter 
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greed - y eye, a greed-y eye; He dear-ly loves to 
lots of fun, O lots of fun;You’d bet-ter have a 
poese ae 5 Gees 
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loves to sup. *Twould be well, I think, to shut your cup-board 
have a care! Where’s the fun to wake and find a cup-board 
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sup, loves to sup. 
care, have a carel 
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up! ’Twould be well, I think, toshutyourcup-board up! 
bare? Where’s the fun to wake and find a cup-board bare? 
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It would be well, be well, I think, to shut your cup-board up! 
O where’sthe fun, the fun to wake and find a cup-board bare? 
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FAITH TO WIN’ 


Ray BarTON MANBERT FREDERIC FIELD BULLARD 


Andante maestoso 
Animato 
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There’s a way in the world to win -the day, =A 
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Fe 2 ee 
Fa 6 ere =< = | 
way in the world that is God’s own way; Andwhether we work or 
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wheth-er we pray, We must have faith to win. And 
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when we sing, let the heart be glad, Andwhen we sing, let the 
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heart be strong To sing with a_ faith that is rol-lick-ing mad, And 
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fills the world with song! And when we pray,let the faith be firm,Let the 
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1From Tech Songs. By permission of OLIVER DITSON ComPANY, owners of the copyright. 
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Cres. sempre 
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heart to the Heart be whol - ly  giv’n, Till mountains shall topple, and 
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seas up - turn,And faith shall findits heav’n.There’sa way in the worldto 
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win the day, A way. in theworldthat is God’s own way, eae 
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wheth-er we work or wheth-er we pray,We musthavefaith to win! 
Allegretto 
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BIRD OF THE AZURE WING 








Anonymous /C. B, EDMUNDS 
Allegretto grazi0so 
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, Bird sof the™ az —rée« wing... 
2. Bird of the cir-cling flight, . . 
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Bird of the sil - ver note, . 
Bird of the twi- light sky, . 
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And high the white clouds float. . . 


And lone - ly wa - ters cry. 
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Soft-ly the winds of night 
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Come, it is the spring, 
Soft the winds of night 
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come, (come,)' Come,  blue-bird, come. 
come, (come,)' Come,  swal - low, come. 
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Come, blue - bird, 
Come,  swal - low, 
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1 All words enclosed in parentheses are to be sung 
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by the lower voice 
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M. B. Wi1LIs MAGICIANS HARVEY WoRTHINGTON Loomis 
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te 5 O-.- did) you ey ---er ~ see. the -cley.- er things Ma - 


2. They make live gold fish quick -ly dis - ap- pear, They 
a. feet ee find a rab - bit hid - are 2 a ‘hat,’ 2lhey 
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gi - clans a with fun - ny fie tle rings And cups of gold and 


‘turn red ink to wa -ter ver-y clear,They changeca - na - ry 
os a po- pie SES out of a cra-vat, Of pa- per they can 
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yel - low cor- nu-co - pi-as_ And balls on en-chant-ed strings? 
Bids to yel- low but-ter-cups; Now is - n’t it rath- er queer? 
make a pret-ty but - ter- fly; Now what do youthink of that? 



































THE PHONOGRAPH CHARLES LECOCQ 


















































Davip KNOWLES Adapted from the Comic Opera 
Vivace molto marcato ‘La Fille de Madame Angot” 
Yt SS 5 
ee 2 if—e 3 Ef pS 6 
S 2 2 Ee @ 
x3 ae pho - no - etaph >is “joll - ly; it plays the tunes I 
Dro ceives a. rec - i- ta- tion, or sings and whis - tles 
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know. I_ wind it A it gives a ee ae then be-gins to go. 
clear, Or, full of life,with drum and fife it cap - ti-vates the ear. 
Wife sempre aes j EE 
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Play-ing tra-la-la, play-ing tra-la-la, vi-o- lin or pic-co -lo, 
Talk-ing tra-la- la, play-ing tra-la-la, sounding far or sounding near, 


Tes . sempre decrescendo 9 mp ee 
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Play-ing tra-la-la, play - ing on la -la,sometimes loud and sometimes low. 
Whistling tra-la- la, sing - ing tra-la- la, all the tunes I like to hear 
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8 ECHO SONG 


Louis MILLARD From Beethoven’s 
Semplice “Scottish Songs” 
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1. Hark!How the woods re- sound, Call to call re - ply - ing, 


2. Glad are the sounds we hear Throughthe wood-land go - ing, 
Bos gf poco piu moto 
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Slow - ly, slow - ly dy - ing, Slow - - = - : dy - ing. 
Faint-er, faint- er grow-ing, Faint - er, faint- er grow- ing. 


GOODNIGHT SONG OF THE RIVER 








































































































BELLE AEs Mozart, arr. by 
Andante HARVEY WoRTHINGTON Loomis 
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1. Sleepwhile I sing as I flow The lul -la- by songs that I 
2. Man-y thesongsthatI hear As on-ward I gothrough the 
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1. Sleep, sleep, sleep,as I flow. Sleep, sleep to the 
2. Hark to songs that I hear, Hear, hear throughout 
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know, The songsthat I learn as I glide 
year, The song of the mis-chiev-ous breeze, 
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all the year, The song of the mis-chiev -ous breeze, the mis -chiev-ous 
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Past man-y ham-lets and 
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Song of the rol- lick -ing 
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Song of the ‘sigh - ingtrees, 
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glide, Drawn by the tide, by o - cean’stide, glide 
breeze, Song of the trees, the sigh - ing trees, song, 
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hills, Past bus - y whir -ring of mills, 
child, Song of the cat - a - ract wild, 
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Song of the rol - lick-ing child, song, Song of the cat- a = ract 
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mes-sag -es low. So sleep,while I sing, sleep,while I sing. 
trees. So sleep,while I sing, sleep,while I sing. 
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AT EVENING 
M. L, Baum GLUCK 
Allegretto moderato From the Grand Opera “ Orpheus” 
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sing - ing, Meet-ing and greet -ing, in ech - oes 
fly - ing. Rest-time and _ nest - time. will bless each 
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call-ing, Chim-ing and rhym-ing to  wel- come the night. 


dwell- ing, Sing thenand bring then your trib -ute of praise. 
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t. Co - lum-bussailed a-cross the sea And found this land for 
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THE CIRCUS PROCESSION 


BELLE AMES Benj. E. WooLr 
Allegro marziale Adapted from the Comic Opera “ Fantine” 
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beat-ing high: The flag is pass- ing by! 


Cuaprer VII—Revirw ConrinueD 


Allegro con ae 


CaS BaP e He ae et ofa | 
gis eee 
































(te 
oll] 
Pe 

















Allegro 
So 
——— 
GaSe SS Se 
Cano 
THE SAUCY WIND 
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WHENE’ER A SNOW-FLAKE LEAVES THE SKY! 
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joy far and near, CRBristmas is com-ing !’Twill soon be here. 
pleas-ure it brings! Joy-ous-ness o’er all the earth it flings. 
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1. Praise to God, im-mor-tal praise, For the love thatcrowns our days; 
2. All the plen-ty sum-mer pours, Au-tumn’s rich o’er-flow-ing stores, 


























Boun-teous source of ev- ’ry joy, Let Thy praise our tongues employ. 
Lord, forthese our souls shall raise Grate - ful vows and sol-emn praise. 
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Come, love-ly Night, in robes of splendor cogs bring us hap - py 




















ee 


@ 


5 = eas SS 


= 


@ 


aS == 


27 

















EeDarea dolce 
= - + XN A — 2 
9 ! Z a 
ne “9 —o- SS f e = 
dream-ing Un-til the dawning of light. Come,love - ly Night, 


dolce, 


SSS ae 


Come, love-ly 






































come,love - ly Night. Descend from star - ry Pies and to thy keep-ing 





SS 





ST oe 














Night, love - ly Night, 











= Sear tae 






































































































































a  ———— SS 

5 ke @- 2 § 

D = ete es | |e -0—e--« M 
os poe eee 2 -—— 
ten - der Our pow’rs we'll gladly sur-ren - der With faith in thy lov - ing 

; Pee ° ee 
5 : =f - NAN : 
2a ee — ——— 
G a ee oe Es @ be @ 
——- dole aoe . 
be o= i | 
ee eS o_@ = es | 
or = = ot bY H Lee Z 
might. Then come, love-ly Night, come, love-ly Night. 
dolce 
Gre oe — ate 2 Se ee Rf ae “| 
= @ @ a a oo 











2 Thencome, love- ly Night, love-ly Night. 


Part II 
RHYTHMIC TYPES AND RHYTHMIC FIGURES EXTENDED 
CHAPTER I—REVIEW 


SS SS Se 
























































—— _ 
SS a ee err ed 


















































































































































=——— 
= = 
A el 
se ss 
= 4 *t = eas 
A ae moderato 
Wik tk wa = Dona 
7 = = = = 
a 





Allegretto 
mp a 

6r | os SS Ss Fess 
6 | 












































29 
Andante 


ee So eee eee 
Gitte ode ete A tet a 
mp _ Qi a 


Gtk oe ee eee 


UNDERGROUND TREASURES 
CELIA STANDISH German Folk Tune 
Andante mistertoso ys 


vs Sfp pe es 
eo of eS Se 


i wih. in my books have I so man-y _ sto - ries found Of brown and 
2. I wishthat I could find those hid-den dwellings old,Where gnomes with 
———— —S 


f =. = e =e ‘S e @—@—_*@ ; £ | 
= ° @ i — o Z b = 

oe gnomes with i un - der-ground, Of halls with dia-mondsall a - 
snow -y hair their priceless treasures hold; But ne’er vu see those won-ders 
























































ng 























































































































- ———_ ?7+_ up —— —— —— 
eee o OE | 
Fa SSS 
light,. --* Of. ~won---drous-- -cav *-"erns deep, Where. they “their 
mates 22.  uste. ~ in my fair - y book For won - ders 
.————_ aa 9 mp 9 
"| & 
es e N Ns = een | 
- oe © o e 7 @ @ oo 
treas - ures keep, All gleam - ing bright, all gleam - ing 
I must look; J’ll find them there, Pll find them 
\ # 9 of Ss ——————— ee 
= oe @— a NS 
SS Se 
oS Co 
bright, . Of won-drous' cav - erns deep Where they their 
there... Just in my fair - y book For  won- ders 
—— 4 mp rall, 
ga a ee 
— oe 22 


treas - ures keep, All gleam-ing __ bright, All gleam-ing bright. 
I must look; V’ll find them _ there, I'll find them there. 


30 MOTHER-LOVE 



























































































































































M. B. WILLIs Harvey WoRTHINGTON Loomis 
ke ae piu ee : : 2 = 
3 ——N— ; Sf a = 
ee a a : 3 oo @ fers B te os 
. If Ishouldbe up-on the sea, Or if to far-thest des-ert 
2. If,strongandwise, I win the prize, Or if myfoes and e- ven 
piu forte ee => Sveeeae 
eS i _ Sas S : 
= ar s te o See, ez 
I shouldbe up - on the ‘sea; Or” if  “to- «far des - ert 
2: a strong and wise, I win the prize, Ory (a4 amys toes, —— e - ven 
———— ee 9 mp eee Ss 9 ; 
hk Eenies ae jo—@ ie oe é | 
ow es ; ete, et 
O—-@ = | foo pee is 
I should flee, If Ishould seek the high-est mountain peak, Where . 
friends de-spise, If wrong-ful blame should come upon my name, Or 
ee mip Ss 
il js & | 
=e = |! i es 
a = = ee eo; @ @- ee oe @ 
I should flee, lf I seek themoun-tain peak, Where 
friends de - spise, If blame comes up- on myname Or 


9 molto cres. 


SSS eae 
es 
G25 ————* E = i 
: a 
























































































































































winds are blow -ing cold and bleak,.. On ana or sea,. ‘wher = 
men should crown my brow with fame, .. Her love for me will 
ae 9 molto cres. 
\ 

b 56 : . | 
S 5 o_o ee = 
winds Se cil Gye erage ere. bleak, On land or sea, wher - 
WEIR Go 6 oo Go oo  eiiel sean, Her love for me will 
i 9 mp dim - im Bg C72 eG 

5 : o—e- 5 [-—— \—& +S 
Z = oe ez S ! 

= 5 <2 ee 
eer Vdi-he My moth -er’s lovewould fol- low me... 
CV a=) crane As deep andbound-less as the sea... .- 
a 9 mp dim - 2 = uU - Ci ao 
G SS = 8 E =| 
4 ea o_o —@ @ oS 2 
; ; a X 
eer I’d_ be, My Semoth==s6r’siaal oy meme would be. . es 
ev ere be As deep) sas bouncieses - less sea" 




















HE 
ell 
ell 
@il 
a 
er 
elL 
ell 
@it 
Qi 
ea 
alg 
6 
[a 
oO 
an 
































ube 
@it 
@ || 
@ 
fe. 
all] 
el 
er 
e 
alll 
oT 
iv 
MT 
wil 
LI 
ait 
=e 

















er 











































































































































































































Ry. ts & 
ee z ote Se 
@ 
Moderato 
f tf ee IN 4 = 
@— : i XN S 
| 4 S @-_@—sy. @ = : 7. ES & 69 
Moderato 
Fie ae eS : 
3 eke S Noh oN ! 5 
ea ee 
es . 
BL) = 7 A 
ag e fc e eee eo S E a 71 
Ee e 4 - Ow : 
O’er gray and mist-y hills the day is slow - ly break-ing ; 
Dawn’sros - y fin- ger tips the lil -  y budsare wak-ing. 
Allegretto lr Ve 
mp | N s | Sh 























Fateh 
aa 
Se 
Helo 
~ he 
Ble 
el 
ey 
—w ile! 
NT 
=a 
@ 
UTee 
Wee, 
Vaal) 
Wea |) 
Wie 
be 
71 (ft 
“) 





32 MEMORIAL DAY 


DavipD KNOWLES ; M. WHITE 
Moderato 
en ee ee ee oa ee 
73 [Pg = | | 
1. To you who faced the can-non’s mouth And, brav - ing shot and 
A- bove you all, un-known or known, Old Glo - ry grand- ly 











9 Cres. 


a ee 




































Hef * = Es rites santeene Lit: ee 
5 ¥— 324 os oO — — @ & 
=: ee b— =: = rile 
shell, In East or West or North or South For love and du - ty 


waves; Ourno - ble land is proud to own’ Its he- roes’ hon-ored 


SS 
















































































mf ee 9 mp ——— 
2 | = < Le eo e HE o =| 
o fe Le c E 
ee We give our praise to-day And grate - ful 
graves, Our thanks we give a-new, We praise and 
mp panes 9p 
: ap — ia i ee 
zz = ae N =e x +—$-y e md = @ ae he 
Se 
ee 
We give, we give our praise to - day And grate - ful, grate-ful 
Our thanks, our thanks we give a - new, We praise, we praise and 


























hon-or you Who died for your coun-try, de-vot-ed,brave,and true. 


9 vem 2 oN 


= nest ZH aS =f 


7 
molto cres. 
ae ees 




















SSS YG WUD GBS 5 9 ————_ 

o Ce aes 

5 is e ¢ | Er |: E oS = S@= = 
trib - ute ee Our  off’-ring of flow-ers up-on your graves we “I 


i 


Cuaprer I]—Tue Ruytumic Type eas; Nene-E1GuTu 












































































































































































































































































































































MEASURE 
Graztoso 
i. ree ene ee amet ie ee 
=e {Seeecie SS a etele = Sa | a ae 
[iz 2 
4 = > oes a 
2 a= | = 
[a SES ea Sl 
pee 
ta pean pane] Sars = 
gee ee eee 
oo 
¥ Wa Ea aS 
oS a en 
He a a pee, = 
ae See eee ea 
f <i igi ee 1 
(0 —— — — ee Ss ee pd. d.d. 
Eee po ge ee 
Andante con moto G | 2 a 
Be — SX 
ee ae Ge Got S e a =e ost ai = [8 
Andante 
a Gime aes = 1 = SS 
Get pega ee le eee 
We be == a 
Sa pteee tl ee eerste dl 











34 THE MOON BOAT 


N 
M. B, WILLIS Sere ade 
Con moto di barcarolla 


[are oS 
iS 

















WP 








= Se: I b 
1.2. Lavndy = Moon, ailne. 9 ilar dy eM Come aren In your 
(ORS 2 Moon, La - dy Moon, La - dy, La - dy Moon, In) 

2. Do . you 


in Se a Moon, you) 

| eames 

fers —— nS ==: a 
Y + C y st ties ee 


shal-lop of sil- ver that seems so ee ee a frail,) How ie 
car-ry a car-go of jew - els fair, (so fair) Found at 


——4 SSS == Se | 2 —— 
FG ST Se SS oS 


a 



































4 ; 
won - derwhere you are go-~ - ING,“ o28- ate AS a - 
(won - der, where you, where you are go - ing, As ans 
sun - set in skies a-round you, Pearls and 
(Sube= set; an skies, in skies a- round you, Pearls and 





























aa seal 
for ——- a = ie - - - ae : : | 


mo 






































bove me you dream-i - ly - sail! : 
bove me you dream-i - ly sail? Are you 
sap -  phiresand am - e-thysts rare? , : 
sap - phires and am - e - thysts 1 rare. Did you 
fact mp = 
EG Sa 
are eg 
——_ dite Se ee a eee C 
bound forma) ha - ven a - cross. the skies) Where the 
gath - er a har- vest of ros - es red) From the 
ae Wie No ee en : mp Ts 
em SS 
= & a R—tinf =p 
land of star .- “ry! = won'--der ~)Jlies Shall yc you 
clouds that glowed a - bove your head? Did you . 


| molto 7 


gis eae 


| 




















Pirate 


an - chor in dis - tant har - bor Be - fore the sun can rise? 
(an - chor in har-bor Be - fore the sun, the sun can rise?) 
gath - er the gold and sil-ver The set - ting sun had shed? 


( gath - er the sil - ver The set - ting sun, the sun had shed?) 


CuHaprer III —Twetve-E1icury MEAsuRE 


Con ee 





Rhythmic 
types con- 


pee Spire on 











t 
ceils Seger Is 








ce oS se Ls 





Allegretto 


2. 


e 











egies: 


Allegretto moderato 
mM 


aa 
— SSS 


o-II85 


— 





ra 





caine ae Z ees ee = 


mp ie id Cire 
a 


OPE 





THE BLACKSMITH 


Louis MILLARD 


Mi ar ioe con spirito 
cres 


F, REMSEN 
do 


cen 











fe 


Sea 


—— 


a 








An-vils 
Sure and 


clang ! 
clang ! 


ae 
Cling, 
= 


9 
eo 
e—8 
aa iy | 7 
swing-ing, 
stead - y, 
9 


ring - a = - mers 
read - y, strong and 








= 





4 





2 
=: 





oo 








4 





a 
s- 
ae: clang, 
Cling, clang, 


we 
cling, clang! Cling, 
cling, clang! Cling, 


clang, 
clang, 


ws . 
clang! 
clang! 


cling, 
cling, 





git 


SSS 5 | 








oe 


a 








. 2 . 
ae 

cling, 
cling, 


@ 
clang ! 
clang ! 


Cling, 
Cling, 


clang, 
clang, 


9 


Sve 


See the i- ronglow! 


es 9 





wo 











ina 











Seeger 


FS 








ox@ 


— 














@ 


gi 5 


An - vils ring - ing, 


o 


ham-mersswing-ing, 


eG 


See, 


“I - = 
BE ares 
O see the i- ron glow! 





- - - - in 


dim 


a 
en ao 





o : 
Be gp ee 





Ge 


TT? 


= 








‘ - u 
te 


= 





Comes the blacksmith’s blow, 
in 


the blacksmith’s blow. 


comes 
- én ao 











— 














4 ¢ aim sat ; 
6fSS55 See. 


Comes the black - smith’s blow, the 


| 
| 
ws 


35 


- Uu 
see S 
SSF SS = ee 


black-smith’s blow, the blacksmith’s blow. 


CuHapTrer IV—TuHeE Dousite Dot 














figures 
compared 

















ere y J 
. R= — Os x = Re - a 
naa Fp Se Shel re oe eer eee 























NX 
eae b 
ne 89 G D 


es © 
a ea 



















































































o_o © oe 
D=5 \ Sats 8 = 5 4 a | 
9 bog = peg ee oe 2 «.N,-e 
Marsziale a 
4 Te = Sea 
veoh es 
ea 9-9 9-#- & Ne ea 
on [Ged =o eee eet 
FORWARD ! 
M. A. L. LANE L. Epwarps 
Marziale 

















ee ee ae ee 
oo [Grad nies = Ege (fi 


I. 


aaa 


For - ward!march! The or - der stirs the soul with - in. 
aL earaenO foe, for right and truth will sure - ly win. 























oe es Ea 3 
EGP oe Se = 





eo 
ov eb Ee 4 De ae 
On! on! "Tis a great com-mand. 
(On to ac- tion! on to -ac- tion! Yes, ‘tis a great com - mand.) 
On! on! Keep your cour-age high | 
(On - ward march-ing, on - ward march- -ing, Keep, keep your cour-age high |) 











fir 




















23553 tot togS 
fers aS ae 


Stay not, the call o - bey, On - ward with-out de- lay ! 























Life is a strug-gle ie ee - as no glo - ry earn, 
ee 
pe es 2 
oo ee eas gs ° ces 
Men, 3.4 4 of might their foes with - stand. 
(the men of might,) 
On. . 7. 0. eee ai bOn eeesreleent rie you die! 
(un - til you die, march) 


36 


Part III 


INTERMEDIATE SHARPS AND FLATS APPROACHED OR FOLLOWED 
BY SKIPS; SIX-QUARTER MEASURE 


Cuaprer I—InTeRMEDIATE SuHarps; S1x-QUARTER 


MEASURE 
. Andante 


Ci a ee 
2 : ees ee a | 
ea ae 


Andantino | = —— | 
A A —— =— ————— 


mp = 
aii eee ea 
Cantabile a ipo ee 


mp ; 
ea eae ea ras Ss 


EA 























Sharp- 
[o3 four 

















oe 



















































































Andantino 
@. @ o : 
| os as ire Se 96 








———— 











































































































mf ———__—_ np 
6i2-<% 





Espresstvo con moto mp SS 
z ee aE ee aie Sele a E Sharp- 
es Fa ga Ee Le = ; 07 five 



























































eg ee ST ag ae ee Se 
mp 


(a = ae Sl 


Lento con pre 


| 
Gea Sg ee os 
2 : ; 


= = oa ote “| 


























































































































Allegretto non troppo _ piu forte 
mp ————— = 


ea 
Ge eye ee gl 
































38 



























































Allegretto S ) ——— 
mp Si, ae eee ee m | i S| s) 
Six- (ee 1S z F = = : i 
quarter 100 ee es : cs $e 
measure E + 2 e | re 2 = = ie: = 4 f e 3 
Allegretto vivace ———_ 
m mf | N R ee 
Soro Pi SSS ee ey 
Oo 3-3 —9:0 3 2 e o ( fe Ye o 
bf DCgR Tee Pr bo! DF “ v | 
ae eee peaaaeeneie =O 
Allegro moderato sempre cres - cen - do 






































oe eo ) 
roa steno H ese fo we | o| 


sempre cres - cent - ao 
























































oo 
oF A ea ee 
red g Pree eee 

ne eee a ee 
Andante Sempre "Cres - Cen 


oii ee ee 
zi 1 pte fr ae F é a 2 


THE MOON AND HER CHILDREN 


NATHAN HASKELL DOLE 
Andante 
poco ae 


fags SRE ft 


. The world is aranoed in ie The birds in oe ber “deep: “Them 
2. She mur-murs with a sigh, ‘‘No chil-dren dear have I... The 
3. O Moon,thy chil- dren bright Are stars with shin-ing light. Ah, 

ae % CON 4 00 ; 


| my 9 J 
% SS tS Ns : = 3 
o—s oe Zz 3 E ee 
Pb me ete Be oo i oa 
hap - py songs have a - ed. ae Moon all un - at - tend - ed Her 


Sun has thou- -sands dai - ly Be-neathhimplay-ing gai - ly. Must 
do not let it grieve thee Be -cause we chil-dren leave thee. The 



































> 























FRANZ ABT 


97 





























e 
oO 
wu 
(OK 
well» 
Z| 
9a 
“whe 
vee 





















































ee 

mf 

z = = a2 ee x Re = 

re = 
ae Coe te bee 

lone - ly watch must keep, . Her lone - ly watch must keep. 

I. be loner on high? . be, Joné™ fone Ghigh?” 
stars will stay all night,. The stars will stay all night. 

THE PATRIOT OF BUNKER HILL 
VERDI 


M. A. L. LANE 
Marziale con sptrito 


Arr. by W. W. GiLcuHRIst 


from the Grand Opera “ I] Trovatore” 






















































































oe oo 


1. What woe the day is 


bring - ing The sol - dier, 


oe 


me eae ben marcato ae cres. 
Sie 4 SS} =e Soe E {106 
a ‘© Oise: A -@-—* we oO < I 
1. What woe the day is _ bring-ing The sol-dier brave ne’er 
2. His eyes arecalm and His browis pale but 
mf. e —— cres. 
= S y sw cS | 
org os , ote 


sol - dier brave ne’er 
































2. His eyes are calm and Hisbrow is pale, is pale but 
= SSS 
i — zi @ @ -e _-@—s—@ 











pon-der.With loy - al is 


up - spring - ing, 


His na - tive 


















































stays to 
all 
jee 













































































un - trou-bled; Both heartand hand are read - y His na- tive 
——S———— 
9 c 
= eas C Sa x 
o ee, ies a 
stays to pon - der. With loy up -spring - ing, His na - tive 
all un - trou - bled; Both heart ane ead v= manny. His na - tive 
GEES ge CE = pee —— = poe keer ns 
2. = , -F = & Ns 4 
= | ee —s oe = 
land to save . He will not stay, no, he will not 
land to save . He will not stay, no, he will not 
st) Sa , 
= - elds vor - 
@ f Z- : o—-S___@ 
oe: ws 


land, his 
land, his 





land to save, to 
land to save, to 


will not stay, he will not 
will not stay, he will not 


40 

















SS visoluto — = piu 
2 FE E o- a — =f 
SS g | ade ee 
stay. To arms ! to arms! to arms! the bu- gle sounds, To 
stay. 
= risoluto —~ 








—— SS 


———= = 


= 








SSeS 


to arms! the bu - glesounds, 















































































































































stay. To i to arms | 
stay. 
gee — > a a d 
oo | eo 1 o ——— 
G | Bah Gee : es 
arms, to arms, ye, he, ==" “roes:) ne With - 
piu forte — = —=—_— 
G a ae 
o de c= @ te oa ae © wo 
To arms, to arms, to arms, to arms, With - 
mf ee 
ns A 
ee —— 
in our na - tion’s far - thest bounds Let free - dom 
wef ——— 
| SI ee 
oe, = — wo @ = @ o@ e w 
in our na tion’s _ far - thest bounds etme thCCum =O. 
— = At p= ; 
= ae ee fe 
live once more! , Let free-domlive ev - er more! 
=) = eee 9 —— = 
a as a ee =| 
+—@—_*—_e,-|4_ ~~ e # = St o ie 
J te Se 














freedom live once more, once more, free-dom live for-ev - er more! 


CuHapTer II—InrermepiaTe Friars 


Allegretto 
mp ia 


ag pe a ee aS 
[Gia a eS 


Andantino sempre Cres. - cen - do 7 ite 
he Ss ee EC oe ee ee 

3 55 —--6 E e fig eS] 
De ieee pate S| 









































wl 





ees 
aa efter Be 

































































SEmpre Geo 


peoeee Te | Se | 
aap = —_ | - i s 
G4 Sr SS Sl 


oo” 









































Andante 
Dp Sa 











x pe Peete lro Bit: 
es | = 

















































































































oe =z eo oe = Cea 


Moderato 
























































mp i | g bo | a 
E aoe ee 8 ey 
Ss C oa a 
ine 


Pree 


Ie se St ad eee 
ne 





y - ee 
Andantino —— Bae i eee ee ee 
: : o. 















































































































































Allegretto piu forte 2 
Lae et 

oa = ~ re D 

enone 


= 





























weli 








@ 
re: el 
cee 





42 





Andantino Ce 
WD ALL ee en 8 
Flat- a 2 ~ ie ae E = : E 4 =I oo ze aa 
two 213 | oe 

















= 














Andante con moto 


vhs Ses : 2 ta # zi = eecoet — aia = 




















wh 











WISHING 


WILLIAM ALLINGHAM. Adapted BENJAMIN WHELPLEY 
Allegro 


fe ee ‘ — 
6 t— 


1. Ring-ting! I wish I were a prim- rose, A bright yel-low prim-rose that 





















































2. Ho- hil I wish I werethe west wind, Thestrong,stir-ring west wind that 
9 
oo et ee 
= aes oo = es 
= See ~~ oe o— = 7 * Se 




















9 = 9 — 
ee ee aa See 
a === -. 
6 o = C Pa Oe s— = = Se <t care) 
blooms in the spring ! The stooping boughsa-bove me, Thewan-d’ring bee to 
sweeps down thesky. The kites I’dcatchand fling them, A-bove theclouds I’d 
p 














































































































9 ge 
Zale = ae . a 
oes os ae = se ees 
G $e oy wg: ose Sst @ E eo oe 
mf 
; ei =e aay 
e o — 

1 ae : neel @ + 
a qe SS 
love me, The fern and moss to bend a-cross, The elm-tree for our 
swingthem. I’d blow a gale for ev- ’ry sail, Anddrink the riv - er 

mf 
©. et = 
———tig-@ Ee = | S 
- oe fe er eB 






































9 2 
e | =FF as eee tee 
eo o = c — ES = | 
king. Nay,—stay! I wish I were an_ elm tree, A 
dry. First, “whist!?-1 wish I = were. a xv = er, A 
9 = 9 
& 4 = 
—J=t a = got | 
— a aD o— 3 

















ee ee 

oe gag ee @ 
-oe- 

great loft-y elm tree with green leaves gay! The winds would setthem dan-cing, The 


greatflow-ingriv-er to turn andtwist;I’d nev-er wait for or-ders, But 


9p 9 
= Ee - | 
qe SSS it. as 


= 
ee ite y elm tree with green leaves gay! The winds ar set them HEE - cing, The 







































great flow-ing riv- er to turn and twist;I’d nev-er wait for or - ders, But 
_— a = a eae o o | 
| ee ee 
g— - -——_@ 




















sun and moon-shine glan-cing, The birds would house a-mong the boughs, The 
o- ver-flow my bor-ders, And on-wardpass to flood the grass Where 




































































Ve. Sf 9 
| — ete | _|@-@ 6 oe = aa ] 
ee <a a #atg ~e © $e 
9 am. a 
eee | (scat 7 = 
ee : |e 
to Sees oo oe x || 
birds that sweet-ly sing, The  birdsthatsweet-ly — sing. 
fields and mead-ows lie, Where fields and mead-ows lie. 
ain. ae 


























= = eee —- Ss 2-44 


———_—- Fe + 





es : 
birds that Sejm Unewe Dirasie erm ©. wctbat sweet lysing: 
mead - ows lie,. . . Where fields. . . . and mead-ows lie. 


Cuaprer III—InTERMEDIATE SHARPS, CONTINUED 






























































Spiritoso 
Wife ees LOE ET OIE eG TEES 
ar 6 gg tee Te a fe arte caesar - ae Eq 
Allegro 
“ite Sees eee ay 
Andantino 
i oa == 
oS eed 


Andantino espresstvo 










































































































































































Ss 
9 
Pra : 
ea aeae —_- 
Allegretto ben marcato 
z ne 4 ee ee i 
a 120 [@sg eo —9 —o t o e oe eee 
4 mp See eee 
3 —— SS F 
: 
Andante con espressione T See ee | ete eee 
=? — 
€ a | ° te S r= 
Se | | Pe —— 


























ATE = - —— 5S — a 
i Sl Sree Ss 
o- aa Pee Pte tt 





A Co ES oe eS 


















up Ce Se ete | 
= peg ie 
one : Agere a 
mf 


n= | [fee gare eer eel 
= S67 









































4 
= 


Allegro moderato 


TE | et aa Tigi, a 
@igie ele aS ee 
ae es ee | 



















































































Andante grazioso piu forte 
mp aan fa pe 


Gitta |e toe ed gise cle [Soo me 


piu forte 



































Se ee 
wip — = 


= = ease areas! 
et 





















































Andantino con moto 





ee 








aod Sharp- 


arse 
= 








Ant 























a si 









































46 KATYDIDS 
M. L. Baum ARTHUR FOOTE 


Ce BS mp : 
aa as || SS 


coe = the field I he Deep in dew-y_ grass-es_ hid, 
2. Weshoulddear-ly like Wa Ene: Ti - ny ais ers, tell us eS 


mp, ees ae a 2Hln es 


Call-ing shrill and call - ing clear, “Ka-ty did, O Ka - ty did.” 
ae you talk a - De ae It S86, aos did Ka -ty real - ae do? 
9 


eee pietert aes Sees 


- 2 ae défreyas-—a t ae Close be-side the ap - ple tree, 
we she did they nev-er say, Deep in dew-y _ SSeS es hid; 
2 Sots Meee eee a, sae 


ey 
@- @- = <—_ 
See ge ee. “ . eal 


Chat -ting fast as they can wink, Ka - ty-dids are tak -ing tea. 
And I _ doubtif e- ven they Real - ly know what Ka - ty did. 



































































































































CELIA STANDISH THE BUTTERFLY E, MEyER-HELMUND 
Andante leggiero —— 
ph ot SR ’ 8 SN 
2 oe ew Se =i s = 
ee 
’ A s = 
g = é gS 
1. Tell me_ why, bright but-ter - fly, Flit-ting gai- ly o’er the 
(Tell me why, bright, bright but - ter - fly, Flit-ting gai-ly o’er the 
2. Tell me where, sprite of the air, When the winds of win - ter 
(Tell me where, sprite, sprite of the air, Whenthe winds of win -ter 
ee 
8 9 
& C= x 7 > 2 iets # = i x = 
@. - @- 
SS i pe = ; | 
oe Ee py pb fy ~” << 
wav - ing grass, Elf of spring, vel - ie of wing, 
wav -ing, wav-ing grass, Elf of spring, with vel - vet, vel - vet 
fierce - ly blow, Safe and warm, fear-less of storm, 
fierce - ly, fierce-ly blow, Safe and warm, and far from ev - "ry 
—————SS ee 
5 s N eee ee Se Se = 
5 = ee , 8 : . 
ee ee 
> es Z a Zo = e : = 
Ses 2 es 
Bee Ae eee eee 


wing,) An 1 \-“,dle."owan-=adéer..-= er we see you pass. 
storm) You find a shel - ter from _ the cold and snow. 


Louis C, ExLson 
Andantino con moto 
ee 


IN THE FOREST 47 


J. RHEINBERGER 












































































































































































































































































2 eS —— 9 SS 
== ae. a 130 
2 = ae = 3 
Fr a | 
t. Come to the shade; The for - -est glade, Where soft re - 
2. Soft - ly the breeze Singsthrough the trees Til ee) aes on it 
Sc1ere is pure: joy Diascai out al - oe Seas - on the 
Ly a 
A-8 ae eet A s 4 
ep SSS a 2 2 ° = Fe 
4 <= 9 zs SS 
= SS tee a tee |-e--# —@ Fe eS | 
a : . : Et 
pos - ing all Na = ture seems; Care in each breast Is 
mu - sic a-round is heard. While o’er the green, ’Neath 
moss - coy-ered fra - grant sod. Here is sweet balm In 
4 = | —————— eee 
+ ae == | 
6 Fe $ = = eee ge ee @—9 
Na -ture seems; 
heard, is heard. 
fra - grant sod. 
—— ee =e ———T 
a a Le [SS re £ a 
pas 
lulled to rest; All sor-rows cease, The Carthy S eet: 
lean >=. *y Screen; Bright in ar- ray The woodnymphs at 
for ~- est calm; Green for -est dell, Beneath thy pure 
— — a ee —_—_— ae 
a (eats = 
SS + ES a Ey SS f —- z 
ee ee tg Ss 
rest; ‘to rest: ; 
leaf - y screen 
for - est calm. 
——_—- Sea 
= os | 
ee 
peace, And all the world lies wrapped in dreams. 
play {n> joy .- ous tones ech - 0 the bird. 
spell The heart is brought near - er to" God. 
5 pe | 
: SS 





CuHaprer IV—INTERMEDIATE FLatTs, CONTINUED 


Con anima 
mf 


nena ne 
pee 3t oe =e Sa Se = = i Sete 2| 


Molto espressivo 
ey ae 


o(ftiectie=en sere ey 
Mp — mp 2 SSS 
Gilsuws ——— = = aes = rai 


Dolce con moto 


















































































































































a ee 

|—p— - —|— 

iis 133[fy- pee Pe ea ete Soe 
————— SS = = a 

















ae i 


: E —— E S So 
Jae bgt s s ele 






























































Spiritoso mf = 5 SS 
134 — be ae eee Hhe eee 
4-6 O_o z & —e-|-0—_|\—_e eels ae 
— = | . { ‘ : iE t eo ~exsa @ -2- —S— 
me “o> 
=! = 
SS 








Allegretto non troppo 
4 Ei Ss re p SS 



























































































































































a Ho |? ote foo to s = 
Bet 135 iy a woe oie E bie ye Se heres -6 { 
mp ay — pp —— p a ee 
#3 os be is is Se le = tN + —— E =| 
ee ce eS 
4 Andantino con moto —_ a 
= = Se ie eal | ier ape ae 
ie = eg oe re 
2 a S| 
= = = = | ¢ if | e. gS | 







































































ie ee ee 
Sapir er = es oie ee sriider 1 [sl © 
eS ee 
ps om 
SS ae. 
ets EPA yge 





Allegro moderato 





oe ~ 
SS —————_—____ ain. a Fs Ae 


Ge 2s = BS Je = fret = “=e ro —— ate 2/5 |] :30 
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Vivace Scandinavian Folk Tune 
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Allegretto espresstvo Norwegian Folk Tune 
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Melodic Form Harmonic Form 
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ScaLE or F MINOR ? 
Melodic Form Harmonic Form 
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OLD KING COLE 


Allegro sptritoso HarveY WORTHINGTON LoomIs 
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Old King Cole was a mer-ry old soul, And a mer-ry old soul was 
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he; He called for his pipe, and he called for his bowl, And he 























FINE. 
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(SS Se a 
oe A 
called for his fid-dlers three. ae ev - ’ry fid-dler, he 


‘ ~ | | 1 
gi 


eee 
had a fid-dle,And a ve-ry fine fid-dle had he; 
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Twee,tweedle dee, went the fid-dlers, Twee,twee-dle dee,twee-dee-dle dee. 




















Patriotic Sones 


AMERICA 
S. F. Smiti HeEnry CAREY 
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ee Soe = eee 
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a. My *coun-try !-7us of thee, Sweetland of lib - er - ty, 
2..My na - tive coun - try, thee—Land of the no - ble free— 
3. Let mu- sic swell the breeze, And ring from all the trees, 
4. 


Our fa-ther’s God! to Thee, Au-thor of lib - er - ty, 


| pe evel 
== Se 
te ee 
~e- 2 ae Wael 
feet ae | : 
Op-sthee™ <I sing; Landwhere my fa - thersdied! Land of the 
Thy name I love; I love thy rocks and rills, Thy woods and 


Sweet free -dom’ssong; Let mor- tal tongues a-wake; Let all that 
To Thee we sing; Long may our land be bright With free-dom’s 


eS eee 

es ee 
' 2 es 2. 

5 ol al gl alee i ele 
Pil-grim’s pride! From ev - ’ry moun-tain side, Let free-dom ring! 
tem - pled hills: My heart with rap-ture thrills, Likethat a - bove. 


breathe par-take; Let rocks their si - lence break,—The sound pro - long. 
ho - ly light; Pro- tect us by Thy might, GreatGod,our King! 
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THE STAR-SPANGLED BANNER 












































Francis Scotr Kry SAMUEL ARNOLD 
- tes ef" # eS “| 
oo Ss rt = 
zt, © Oh, say, can you see, by thedawn’sear-ly light, What so 
2. On theshore,dim-ly seen  thro’themists of the deep,Wherethe 
37 Oh; thus be it ev-er when _ free-men shall stand Be- 
a 
0 32S Se eee 
i oa. oe 
proud-ly we hail’d at the  twi-light’s last gleam-ing,Whose broad 
foe’s haugh-ty host in dread si- lence re - pos-es, What is 


tween theirlov’d homes and the war’s des-o - la- tion; Blest with 
117 


118 


== See SS | 


stripes and bright stars thro’ the per - il- ous fight, O’er the ram-parts we 
that which the breeze o’er the tow-er- ing steep, As it fit- ful-ly 
vic - t’ry and peace, may the heav’n-res-cued land Praise the pow’r that hath 





























See 5 a= 
See 
Se 
_ watched were so gal - lant - ly stream-ing? And the rock - ets’ red 


blows, half con-ceals, half dis -clos- es? Nowit catch-es_ the 


made and pre-servdus a na- tion! Then con- quer we 

















Se ae 


glare, thebombsbursting in air, Gave proof thro’the night that our 
gleam of the morn-ing’s first beam, In full glo - ry re- flect - ed, now 
must, whenour cause it is just, And this’ be our mot-to: “In 
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SS See 


flag was stillthere. Oh 
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say, does that star-spangled ban-ner yet 
shines on the stream. ’Tis the star-span-gled ban-ner:oh, long may it 


God is our trust!” And the star-span-gled ban-ner in tri- umph doth 
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wave O’er the land of the free, and the home of the brave! 





HAIL, COLUMBIA 


JosEPpH HoPKINSON 
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Maestoso 
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I. Hail, Co - lum - bia! hap - py land! 
2.Im-mor - _ tal pa - triots, rise once more! De - 
Bs Sound, sound the trump of fame ! 
4. Be-hold the chief who now com - mands, Once 
ee 
¥ 4 | 7 
Hail, ye he - _ roes! heav’n - born band! Who 
fend your _ rights, de - fend your shore ; Let 
Let Wash - ing - ton’s _ great name 
more to serve his coun - try, stands— ‘The 
Qo SSS See 3S 
re Vas 
fought and bled in Free - dom’s_ cause, Who 
no rude foe, with Its == pious hand, Let 
Ring thro’ the world — with loud ap -_ plause! 
rock on which the storm will beat! The 
ee rN eer eee 
(SS SS SS SSS 
fought and bled in Free - dom’s_ cause, And 
no rude foe, with im - pious hand, In - 
Ring thro’ the world with loud ap -  plause! Let 
rock on which the storm will beat! But 
 ——— —— ——  ———— 
= F 
when the storm of war was gone En - 
vade the shrine where sa - cred lies Of 
ev =" “Ty clime to Free - dom dear, Oe 
arm’d in vir. - tue, firm and true, His 




















SS 
Se =e 
joyed the. peace your val - or won. Let 
toil . and blood the well - earned prize. While 
Rises =) 3-r tenn with a joy - ful ear; With 
hopes are. fixed on heaven and you! When 








j eos 
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in - de-pend-ence be 
of - f’ring peace, sin - cere 


e - qual skill, with stead 


SSS 


our boast, Ev - er mind - ful 
and just, Inheav’n we place a 
-y power, Hegov-erns in _ the 























hope was sink- ing in dis - may, When gloom ob - scured Co - 
| te | 1 
(SSS eee 
what it COS Ee Ev - er grate-ful for the=2 prize, 
man- ly trust, That truth and jus - tice shall pre - vail, And 
fear- ful hour Of hor - rid war, or guides with ease The 
lum-bia’s day, His stead -y mind, from chang- es free, Re- 


CHORUS 











Sars 


. S55 =o 
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es 


Let its 


ev -’ry scheme of bond-age fail. 


hap-pier time of 
solved on death or 


hon -est peace 


= 
al- tar reach the skies. 
lib - er - ty. 





Firm, u-nit-ed, let us be 
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re ae ——__—= Seas 
Ral - lyinground our lib - er - ty! As a_ band* of 
— =———ee ea 
= oe 
ope Peleg = | = 
es = SSS ee 
broth - ers joined, Peace and. . safe - ty we _— shall find. 
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Con spirito 
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1. Oh, Co-lum- bia! the gem of the 0 - cean, The 
2. When war wing’d its wide des - o - la = tion, And 


























Ges pe ifs ries lps ately = 


homeof the brave a the free, Theshrineofeach patriot’sde-vo-tion, <A 
threaten’dtheland to de - form, The ark thenof Freedom’sfoundation, Co - 


to ON é 
pS Ss AS SS eee 


2 ie 
world of-fers hom-age to thee! Thy man-datesmakehe - roes as- 
lum - bia,rode safe thro’thestorm: With the gar-lands of vic-t’ry a- 


D5 ! S sr +} 

pho oe oe toe 
G = — A _|4 ees i . = 
sem - ble, When Lib - er-ty’s form standsin view; Thy 
round her, When so proud-ly she bore her bravecrew, With her 


pote a NTN cf. aN 5 
a : a | 
Ge A—# fStawiy oe eee .@ =| 











































































































ban-nersmaketyr - an-ny tremble, Whenborneby the red,white,and blue ! 
flag proudly float-ing be-foreher, The boast of the red,white,and blue! 
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SS tok k | Oo s— 
te 6 es TR yg fA 
When borne by the red,white,andblue, | Whenborneby the red,white,and 
The boast of the red,white,and blue, The boast of the red,white,and 
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a 
blue, Thy ban - ners make tyr - an - ny 
blue, With her flag proud - ly float - ing _ be - 
p , ests ee | 
Ge as a =e = é 2 Seg 
trem - ble, When borne by the red, white, and blue! 


fore her, The boast of the red, white, and blue! 


GLOSSARY 


TERMS OF 


Staff,— five horizontal lines 


bove the staff. 


a iar and four equal spaces. 
a Leger Lines, or Added Lines, 
a —light lines below and a- 


3 A,B,C, D, E, F, G, — Pitches,— the first 
seven letters of the alphabet by which tones are 


designated. 
second line, around which 


4 mee 
ease, 
it turns. The staff thus 


marked is called the treble staff. 


G Clef,— fixes G upon the 


Bars,— vertical lines upon the 
staff. 
\{. A Bar is one vertical line. 
A Double Bar is two vertical 
lines and sometimes a ¢4zc vertical line. 


3 


beats. 





A Measure,—the space be 
tween two bars, representing 
a group of strong and weak 


7 Brace,—a vertical line which joins two or 
more staves. 


8 Notes :— 
a2)o Whole-note, —an open note- 
head without stem. 

Half-note, —an open _ note- 

) S head with stem. 
a Quarter-note, —a closed note- 

@ head with stem. 
a) N Eighth-note, —a closed note- 

) : 

@ head with stem and oxe hook. 
2) x Sixteenth-note, — a closed 


note-head with stem and fwo 
hooks. 





NOTATION 
try 


Grace-note,—a small note with 

or- without a stroke across 
the’stem, representing a passing tone preceding 
an essential tone, and borrowing the time it oc- 


cupies from the essential tone. 


Q Rests :— 
oO Whole-rest. 
}) me Half-rest. 
EES Quarter-rest. 
ad)» Eighth-rest. 


e)g Sixteenth-rest. 
The Tie,—a curved line 
joining two notes of the © 
same pitch. 
It indicates that the 
second note over or 
under the tie is not to 


a 
Sed 
— be repeated, but szs- 


tained, joined with the first. 


oe 
Io 





The Dot, —placed after a 
C) note lengthens it one-half; 
thus the dot after a half-note takes the place of 
a guarter-note tied. 


II 


Goo 


The dot after a quarter-note takes the place 





of an ezghth-note tied. eine 
CS see 


The dot after an ezghth-note takes the place 
of a sixteenth-note tied. o one 
“ y @ 
The dot after a rest lengthens it one-half; 
thus the dot after a half-rest takes the place of 
a quarter-rest. ~ 


The dot after a quarter-rest takes the place 
of an eighth-rest. Ree ee 


The dot after an eighth-rest takes the place 
of a sixteenth-rest. 415g 





—™_-¢ > _ os. 
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EDe(e 5") The Double Dot, — placed 
after a note or a rest lengthens its duration 
three-fourths; thus the double dot after a half- 
note takes the place of a quarter-note and an 


eighth-note tied. ee aes 
iene f. 2 
{ | e 


The double dot after a quarter-note takes the 





place of an eighth-note and a sixteenth-note 


tied. ae cote. 
Ae her oate 


I3 The Phrase Mark,—a curved line indicating 
the rhythmical grouping of notes. 


14 Breath Mark, —a comma placed above the 
staff to suggest a place for taking breath, 


The Slur, —a curved line 
joining two or more notes 
of different pitch. 


ie ta 


TS SS 


ees It indicates that the 
al. avo 
: | notes so joined are to be 
< eo, sung to one syllable 
16 Aw The Hold or Pause,—a dot 


under or over a small curved 
line. It means that the note or rest over or un- 
der which it is placed is to be held longer than 
usual. 


7 1 ae Staccato Marks, — 
P 4 e 4 poe direct that the 
, tones be distinct, 
separated from 
The wedge-shaped marks are the 
dots over or 


each other. 
most emphatic staccato signs ; 
_ under the notes with a sweeping curve mark the 
slightest staccato. The latter effect is called 


non legato, 


The Repeat, — dots imme- 
diately before or after a 
bar. It indicates that 

or after the dots should be 


18 





music before 


repeated. 
1st and 2d Endings — signs 


indicating that, in the 
Irs¢ 7st time\ 2d time ie ; 


-g repetition, the music 
Os a 


marked 2d tzme must 
be substituted for that 
under’the sign zst “me. 
3 
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20 D.C. Da Capo,—from the beginning (re- 
peat). 
21 Al Fine,— to the end. 


22 Characters affecting Pitch: — 

a) $ The Sharp,—raises the pitch 

represented by a staff-degree 
a half-step. 

b) x The Double-sharp,—raises the 
pitch represented by a 
sharped staff-degree a half- 
step. 

The Flat, —lowers the pitch 
represented by a staff-degree 
a half-step. 

The Double-flat,— lowers the 
pitch represented by a flatted 
staff-degree a half-step. 

The Natural, or Cancel, —re- 
moves the effect of a sharp 
or flat ; 
removes the effect of one of 
the two flats in Dp é 


hb 
44 


23 Interval, — the difference in pitch between 


removes the effect of one of 
the two sharps in x. 


two tones. 


24 Half-Step,—the smallest interval per 
in modern music. 


25 Step,—an interval containing two half- 
steps. 
26 Staff-Degrees, —lines and spaces of the 
staff. 


27 Major Third,— an interval embracing three 
staff-degrees and containing four half-steps. 


28 Minor Third,— an interval embracing three 
staff-degrees and containing three half-steps. 


29 Mode, —classification depending upon the 
sequence of steps and half-steps in scales. The 
modes in common use are the major and minor 


modes. 


30 Major mode,—the species of scale in which 
the third from the key-note is a major third. 
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31 Minor mode,—the species of scale in which | 34 The Chromatic Scale,—twelve tones within 
the third from the key-note is a minor third. the octave, ascending or descending in regular 
succession by half-steps. 


32 Scale,—a succession of tones within the 
octave, ascending or descending according to a 


fixed rule. (se) b7. 


Major Scale, —a succession of five la b6. 
steps and two half-steps in the fol- e 
lowing order: 1 to 2,a step; 2 to 3, 
a step; 3 to 4,a half-step; 4 to 5,a 
step; 5 to 6,a step; 6 to 7, a step; me b3. 
7 to 8,a half-step. A major scale is 
a scale whose first third is a major 
third. (For scale building and de- 
velopment of signatures, see Glos- 
sary of the Second Music Reader.) 


(sel) se b5. 





35 Chromatic Scales, — There are various ways of 
representing the chromatic scale. ‘‘Its notation differs ac- 
cording to the key in which it occurs and according to the 
harmony with which it is connected.’”’ The common 
method is to use sharp signs (t, x, ,) in the ascending 
scale and flat signs (b, bd, t),) in the descending scale. 








Chromatic Scale of C 
Ascending Descending 
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Chromatic Scale of G 
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Chromatic Scale of D 
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Chromatic Scale of A 
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Chromatic Scale of E 


bi : 
E Gre sho=xe = epee oes o cle: Sea at he = 
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Chromatic Scale of F 
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Chromatic Scale of B-flat 
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SS ee ee ee 
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Chromatic Scale of E-flat 
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36 Transition, — passing suddenly out of one 
key into another. The part of the signature 
which does not appear in the new key is can- 
celled just before the heavy bar marking the 
close of the first key; thus, — 


Grae 


Transition from the key whose signature is four flats to 
the key whose signature is one flat. 


3'7 Scale Names,— One, Two, Three, Four, 
Five, Six, Seven, and Eight,— the names applied 
to the successive tones of the major scale, 


‘ 38 Intermediate Tones,— Sharp-one, Sharp- 
two, Sharp-four, Sharp-five, and Sharp-six,— the 
intermediate tones which may be introduced 
into the scale ascending. Flat-seven, Flat-six, 
Flat-five, Flat-three and Flat-two,—the interme- 
diate tones which may be introduced into the 
scale descending. 


39 Syllables,— commonly sung to the succes- 
sive tones of the scale: 1, do; 2, re; 3, mi; 4, fa; 
5, Sol; 6, la; 7, ti (or si); 8, do. Intermediate 
syllables ascending, — Hr, di; fe, Tie #4, fits ts, 
si (or sil); 6, li: descending,— D7, te (or se ); 
6, le; ps5, se (or sel ); D3, me; D2, ra, 





40 Scale-Degrees,— names applied to the suc- 
cessive degrees of the scale, major or minor: Ist 
degree, Tonic; 2d degree, Supertonic; 3d degree, 
Mediant; 4th degree, Subdominant; 5th degree, 
Dominant; 6th degree, Submediant; 7th degree, 
Leading-tone or Subtonic. 
Tonic. Most important tone in the scale. 
Supertonic. Tone ‘above the tonic.” 
Mediant. About “midway” between the tonic 
and dominant. j 
Subdominant. The lower or under dominant. 
Dominant. The second most important tone 
in the scale. 
Submediant. About “midway” between the 
tonic and the underdominant. 
Leading-tone or Subtonic. So named because 
of its tendency to ascend; the tone under 
the tonic. 


41 Chord,— the simultaneous sounding of two 
or more tones of different pitch. 


42 Triad,—a chord consisting of a tone with 
its third and fifth. 


43 Principal Triads,— the tonic, subdominant, 
and dominant triads, numbered respectively J, 


IV, and V, 
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44 Measure-Signatures: — 
q 3 two-quarter measure and two- 
) & 


half measure; i. e., two quarter 
noles or their equivalent fill the measure: two 


half notes or their equivalent fill the measure, 


E 


half ineasure. 


3.83 


barred C, used interchangeably 
for two-half measure and four- 


three- 
three- 


three-eighth measure, 
quarter measure and 


He 


half measure. 


four-quarter measure. 


~ 


six-eighth measure and six- 


quarter measure. 
nine-eighth measure and 


twelve-eighth measure. 


QbIce| be HAHA Opty 
Dons HER 1D 


45 Beat, — pulse; an equal division of the 
measure. 


46 Rhythmic Type, — time values equal to a 


beat. When the quarter-note is the beat unit, 
the rhythmic types are: 


I 


a 
@ 
a 
a 


7 


a 
a 


e @ 
Ml 

{a 
el 


(called the triplet.) 


: 


a_ 


oz 


3 
oo ee aE Ss 


The eighth-note, the half-note, and sometimes 
other notes are used as the beat unit. 








47 Rhythmic figure, —combination of rhyth- 
mic types: thus, A |S is a rhythmic figure 
equal to two beats, when the quarter-note is the 
beat-unit. Rhythm varies according to the 
rhythmic types included; thus 


Bd ool and Bd Mle differ 
4 4 
in rhythm while they coincide in measure. 


48 Syncopation, — an interruption of the nat- 
ural pulsation of the music, bringing the strong 
accent on a part of the measure usually not thus — 
accented. 


49 Cantata, —a short musical work consisting 
of choruses and solos, with*instrumental accom- 
paniment. It may be sacred or secular. 


50 Folk Song,—a song whose words and music 
have originated among the people. 


51 Folk Tune,—a melody which has originated 
among the people. 


52 Opera, —a drama or play set to music. 
Comic Opera,— an opera made up entirely 
of gayety and farce. 
Grand Opera,—a serious opera in which 
there is no spoken dialogue. 
Opera Comique,—an opera with spoken 
dialogue. 


53 Oratorio, —a large musical work with text 
founded upon scriptural narrative, performed 
without scenery and action. 


54 Symphony, —a sonata written for the or- 
chestra. 


55 Three-part Song,—song arranged for three 
voices. 


TERMS AND SIGNS OF EXPRESSION ! 


Accelerando (at-cha-la-riin’d6), accelerating. 

Adagio (4-da’j), slow ; literally, at leisure. 

Alla marcia (alla mar’chia), in the manner of a 
march. 

Allegretto (al-la-grat’td), less quick than ad/e- 
gro; diminutive of allegro. 

ee (al-la’grd), quick, lively; literally, cheer- 
u 


Andante (an-din’ta), slow, graceful; moving at 
a moderate pace; literally, walking. 

Andantino (dn-dan-té’n), the diminutive of az- 

dante and indicating here quicker ¢emfo. 

Animato (4-né-mi’t6), animated. 

Assai (is-sa’@), very. 

A tempo (i tém’p6), return to first rate of speed. 

Ben marcato (bén miir-ki’td), well marked. 

Cantabile (kan-ta’bé-la), in a singing style, or 
very legato. 

Con anima (kon 4/né-mi4), with animation. 

Con brio (kon bré’6), with vigor, spirit, force. 

Con espressione (kon as-pras-sé-0’na), with ex- 
pression. 

Con grazia (k6n grii/tsé-a), with grace. 

Con moto (kon m6’td), with spirited movement. 

Con moto di barcarolla (kon m6‘t6 dé bir’ka- 
rola), with the movement of a boating song. 

Con moto di schottische (kon md’td dé shot” 
tish), with the movement of a schottishe. 

Con spirito (kon spé’ré-t5), with spirit, energy. 

Con tenerezza (kOn tan-d-rat’sa), with tender- 
ness. 

———— Crescendo (kra-shan’ds), gradually 
increasing the tone. 

| —=— Diminuendo (dé-mé-no0-an'dd), grad- 
ually lessening the tone. 

Dolce (d6l’cha), sweet, soft. 

Espressivo (as-pras-s¢’v6), with expression. 

f, forte (for’ta), loud. 

ff, fortissimo (f6r-tés’sé-m6), very loud. 

Giocoso (j5-k0’sd), humorous, playful. 

Giojoso (j0-y5’sd), joyous. 

Giusto (j00s’t5), in just, exact time. 

Grazioso (gri-tsé-0’s6), graceful, elegant. 

Larghetto (lir-gat’t5), rather slow; the diminu- 
tive of dargo, which means slow, or, liter- 
ally, large. 


Legato (ld-gi/td), even, continuous, flowing; 


literally, tied. 


Leggiero (lad-jé-a/r5), light. 

Lento (lan’td), literally, slow. 

Lusingando (l00’zén-giin’dé), coaxingly, per- 
suasively. 

Ma (ma), but. 

Maestoso (mii-é&s-t0’z5), with dignity, 1aajesty. 

Marcato (mar-ki’td), distinct, emphasized ; 
literally, marked. 

Marcia (mar’chia), march. 

Marziale (miir-tsé-i/la), martial, in the style 
of a march. 

Meno (ma/nb), less. 

mf, mezzo forte (méd’zd for’td), half loud. 

Misterioso (més-ta-ré-0’s0), mysterious. 

Moderato (méd-é-ri’td), moderate. 

Molto (m61’td), much, very. 

mp, mezzo piano (méd’z0 pé-ii/nd), half soft. 

Non troppo (non trdp’po), not too much. 

Pensieroso (pén-sé-é-r0’s6), thoughtful, pensive. 

Pit (péu), a little more. 

Poco pit moto (p0’kd pé’u md’td), somewhat 
faster. 

P, Piano (pé-i/nd), soft. 

PP, pianissimo (pé’a-nis‘si-md), very soft. 

Presto (prés’t6), fast, in rapid femfpo; usually 
one beat to the measure; literally, quick. 

Rallentando (ral-lén-tiin’d6), becoming slower; 
literally, abating. Abb. vad. 

Religioso (ra-lé-j6’s0), solemn, devout. - 

Rinf., rinforzando (rin-for-tsiin’dd), suddenly 
emphasized and accented. 

Risoluto (ré-z6-100’t6), energetic, decided. 

Ritardando (ré’tar-din’dd), slower; literally, 
retarding. Abb. 777. 

Scherzando (skér-tsin’d6), sportive, playful. 

Semplice (sém’plé-cha), simple. 

Sempre (sém’pra), always, continually. 

Sforzando (sfOr-tsiin’d6) (=), with special em- 
phasis. 

Solennelle (sd-lén-nél’), solemn. 

Sostenuto (sds-td-n60’ts), sustained. 

Spiritoso (spé-ré-t0’s6), spirited. 

Tempo di valse (tém’p6 dé vil’sa), in the time 
of a waltz. 

Tranquillo (trin-kwél’l5), tranquil, quiet. 

Veloce (va-l6’cha), swiftly. 

Vivace (vé-via/cha), gay; literally, lively. 

Vivo (ve’v5), animated. 


1 Webster’s dictionary symbols of pronunciation used throughout. 
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A, Chromatic scale of ... 
Added lines 
A-flat, Chromatic scale of 
Al fine 


Barred C 
Beat 28%. Aare eichs ete nce oTe 
B-flat, Chromatic scale of 
Brace 


Cancel 

Cantata 
CxcBarredwarr sa ccaeterorecs 
C, Chromatic Scale of .. 
Characters affecting pitch 
Ghord Sao eae eke ee 
Chromatic scale 

Chromatic scales 
Cease tale leach tere 
Comic opera 


WarCapOmetaner trae e ar 
D, Chromatic scale of 

Degrees, Scale- 
Degrees, Staff- 
Dominant 
Dott re trace cua eres: 
Doublewbareas «ven cme: 
Double dot 
Double flat 


E, Chromatic scale of 

E-flat, Chromatic scale of 
Eighth-note 
Eighth-rest 


F, Chromatic scale of ... 
First and second endings 
DL cer 


a 


INDEX TO GLOSSARY 


No. 
Bale holkison gate caceerar 
BS NRO MNES 5 Be wore sooo e 
2 | Four-half measure ..... 
35 | Four-quarter measure 
21 
Gysiernae on See een 
3 | G, Chromatic scale of 
Gee pp Ga ClO Nearer rameters) ei 
Ae Grand Opeva ast ceuc tic 
45 
3.5 itll alten Obey ew. eran 
Ved ed tT ES ores onsen eee 
4 ep abalf=steprenc.-sceceacnr 
RONG fz) natn sms wits teeter 
3 
22 | Intermediate tones ..... 
Ayo) Ove ty alee ees ieee 
44 
35 || Key-signatures) 2).).).ers 
22 
414) Leading-tone Waae ee etr 
ed aie Leger lines. 3 -) arentee: 
35 
Ao Mat or modes «sire eemenne 
27 li Maylorscallene ve a:santee os 
Mavjorstiinder cacivs caren 
322) Measure) «ck. a eee 
20 | Measure-signatures ..... 
352) SiMediantws:ictiyae eee 
40°) (Minor mode .ca amie 
26 | Minomthird .1.s<s..--- 
4On I MOGC asl inctices lo arene 
II 
S Naturale. sone cteaeer 
55 | Nine-eighth measure 
os Non-lecatom an-cunceoe 
Dal SIN OCES SNE em earyersecxens meee 
a Opera Pairs se ene 
2 @peralconiduess se eee 
35 ; 
Qt (OALOTION ss cestoestenens eneeeaes 
9 
Pause yan oes cet eeis oe aero 
3u |e bhrasennaric eer eee 
3.5 PICCHESign. pret ie petra 
19 4), -Brincipalstriadsm meester 
22-|, Puls@ak ochee eteecniees 2 








Quarter-note 
Quarter-rest 


wee ee eee ee 


Rhythmic figure 
Rhythmic type 


SGale 54 Wests suoreskanrieenees 
Scale-degrees 
Scale names 
SAT Psvereudeere cen ote eee: 
Signatures, Key-....... 
Signatures, Measure- 
Six-eighth measure 
Six-quarter measure .... 
Sixteenth-note 
Sixteenth -rest 
Slaurews ieee 
Staccato marks 
Statty. 1 tectonic canter 
Staff-degrees 
SLED ir aslo seton enor oR ENS 
Subdominant 
Submediant 
Subtonic 
Supertonic 
Syllables 
SV PHONY voreroeeee ae 
Syncopation 


= jo. 0 We seceel 6 


a) o /@feiaelite: .w1 ‘= 


Three-eighth measure 
Three-half measure 
Mhree=partsong eer 
Three-quarter measure .. 
Tie 


TANSHUONE: ween tres 
aniad genres 
Mripletc ates wean ane 
Twelve-eighth measure 
Two-half measure ...... 
Two-quarter measure 


Wihole:notetene sere 
Whole-rest 


INDEX TO SONGS 


TITLE AUTHOR COMPOSER 
PAMINCRI CALS. lw eRe Renee cane aee Sab Simith.<.are pe emiioenis oots ana Flenry Carey 
American Flag, The.......... ASO end aller ee ee eee German Folk Tune 
EMail er St, he. ara AWUDTCCIE Reet vcs rete treet ern ei ee Gabriel Fauvé 
PAM UCUS.o1-9) aie e Shacecd eran, Wallit@anleton reer see flarvey Worthington Loomis 
PMUBIE VET Oe cry: evoane salon Iie eB alin saet toners ave ee at ny eee Gluck 
PMR EVCULI Merc rien neiemiiaieeion IBellewAmies tenet. coe ae ere ae ee Carl Bohm 
PB NULELUA Te eerieyeceaeanteucieeseayeanete ces Monee Davin srr: bee seen Rote narhs eee fTandel 
Bird of the Azure Wing...... FATIODY MOUS Hemet syetere tartare eueesie = C. B. Edmunds 
Blacksmith, Wher. o..04.00s6 TeomiswViillandiene tocuc. cee Saas eee os FF. Remsen 
BS OEM Ota Aer stds chs bekey nace ees tucks Vie Tee ai eee ee eres oe cece J. Blumenthal 
iBUbterhy. sWNee eee cete es es @eliatStandishtaer resect eo as E. Meyer-Helmund 
Ute me Orden sp bin hulle wren sree ekeeniren hints cae heck sass eave aay Mendelssohn 
ipyathesbineliotityss. me cease se Mee B ao Willi Sty tem Wetec pet teres usc .2tt sepelouen eerste Verdi 
Circus Procession, The....... BellewAin € Shee etek yaran reece cy ices aes Benj. E. Woolf 
SOaASiine 19 Onl eRe res ae ee eenomlas mes ene Harvey Worthington Loomis 
Columbia,the Gemorthe Ocean, David Fe Shaws. oes ee ae ener David F. Shaw 
Golumbusecrye eos cet see SOpMial o-7 Dix Dysart ere: George F-. Root 
Dear an Gey feels -ve sere e erates @eliaystandishy cerry. is emrssicta etek francois Behr 
DxumeViajome Dey ss: oa aeeat Die AAV Serce Sac fe coe me veg orn swnye cet c een tas M. White 
EW OLS ON Oar tenacue eset esas, 5 Louis Millard... rom Beethoven's “ Scottish Songs” 
Fairies’ Invitation, The....... Belle tA nr Sierra tia asco sons. acne ke eee als fever erento Rossin 
aiiyeS Lee pai Gialsto sce) seh enne sie, GeliagSitandishtery-tistecs ccc anes ene R. Radecke 
eantiamcok Wilmer erterts cic ee «=o: Ray Barton Manbert........./vederic Field Bullard 
pla ea G OES eb yaa lense terr atc \- Fenty, ELolcombrB ennettyan- cere C. E. Connew 
Hloywine Wide he see... oi... DWavidukenowlesmemmeretia ce eens J. F. Haléuy 
Orci VlCmNO ts er tiie te oe ATION VM OUS estes os cuneate eles eee aris C. B. Edmunds 
NOE WAnG nwa vsmretase cers, ec0.5 cca MingA Suite Manes uuwrerrncteavs te. oa cis aueds L. Edwards 
Good-Morning Song.......... LOUNS NIGIMET CE = 5 cobocoessooeeuc Italian Fotk Tune 
Good Night. song Of the River. Belle Ames. ...... 06.20. e este ee neces ae ae Mozart 
GomegA-Nutting- 9... 5-2... LOS, INCUIGls wings poo ooh oneonGooe SOE Mendelssohn 
(Ghuiclan Cee ninco scccsuses oat Sell Ncniiienin Wipe hones oc 66 guns o50cedgn aoe Henry Smart 
Gypsy Camp, The...... Harvey Worthington Loomis. .Harvey Worthington Loomis 
laa Columioiaerertcicr irs fosepheHiopkinsontrenianias taut cte ee fryles 
ABV Grae CALC iebarrt ony celercs tt. Kl siem ba tiis ieeretesta etter srvanecsrereresepeterena ia franz Abt 
Hear the Bells. .........-. Seer yee sts cleo eae tases igeenee ee M. White 
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130 INDEX TO SONGS 


TITLE AUTHOR ‘COMPOSER 
In Memory of the Soldiers....Abbie Farwell Brown...............: F. X. Chwatal 
Inthe: Apple Tree...55.....5- David Knowlestes sees eer Italian Folk Tune 
Prtthe Forest crs age etna ious Louis (Cs Elsonies sacks cera eeee eter J. Rheinberger 
Jelly {Ghristmas seers. emer David’ Knowless 2a2 sajna oh ere A. R. Gaul 
Katy didssenccs siete ome “oa irs PES AUUL Ne oiespaes cent a e SeeeN aT ....-Arthur Foote 
MiaSiGlanSseractacteerener eee My Bo Willis222.2. cen Harvey Worthington Loomts 
: ANORY MOUS. co.e eee twee ; . 
Man in the Moon,-The....... } M_B. Willis Cm eee ‘ i Perley Dunn Aldrich 
Mercury's. Plaint; Dhes.. 245. Carolyn sWiells ama Harvey Worthington Loomts 
Memorial) ayers ere te David Knowlescssr.. acme sense opereceees M. White 
Moon and Her Children, The.. Nathan Haskell Dole.................-. Franz Abt 
Moon Boatjalnevm-n. eines Maa ec Walllisteetnge ae cisteubuss oceans oe M. Lansen 
Morning Sey nineieee eee PhilipsDoddridges .cmace asec oe Handel 
Morning Hymn of Praise..... ES Barbauldercrmnicererces seer German Folk Tune 
Morning SONS jis cree Met ArnS a nerwace semen tte hort rem ee franz Abt 
MOU er OV er ire ere re Mi Ba Wallis. se Harvey Worthington Loomis 
Music Everywhere........... Mee Baus sc. atonuwraite cae okt reeeree M. White 
My Souls Athirsts: cs ciceacs cre coterne sete Che i Tea A.R. Gaul 
Nature’s Music............... ANONYMOUS: occ cote ee rian C. B. Edmunds 
INighite seroiec nyse ae Belle Ames....... 2 ea See Se ee eee Franz Abt 
Old¥Rins* Cole ers aie ee eterno er Harvey Worthington Loomts 
One-DbysOnes-encsnace see ee Adelaide Ann Proctor .............. Philip H. Goepp 
Patriot of Bunker Hill, The... Mc As 1. Vanessa conan ree Verdi 
POaCO 3 E Eero ge Ae TS Se on ee Thos. Koschat 
Phonograph bem ene seers David Knowlesia-secsecarn: «steer Charles Lecocg 
Pioneer, Lhe eks csc nosis cies a eee ean Cacia ee ree ne eet reer A. Festa 
Saucy. Wind) Whe <2. acme NEB Wallistiniy. ni. sctan idee ete eee EL. R. Kroeger 
Sea Bird = Whesnsesce. tec ne M,; E-Bauin peste eee eee Emil Karl Janser 
Shell hes has eee ee Abbie Farwell Browns. .22. oa---- 0) oes. 15 1 SGAUOETL 
Song ofPraise etme eee [saace WialttSt s.40 saeaee doo saeee Gaetano Donizetti 
Star-Spangled Banner, The = Prancisiscott eye.) yee ee John Stafford Smith 
Sunshine and Shadow ........ ; ee See ae { Henry K. Hadley 
Underground Treasures....... CeliasStandishae. s.r German Folk Tune 
Wave Maidens; The... sens. Ellaviiccinsoneence teem German Folk Tune 
Weleome,: Pretty Primrose ane eee en eee ere eer Ciro Pinsutt 
Whene’er a Snowflake ........ MatyaMlapes. Dodges americas C. B. Edmunds 
When the Little'Children Sleep emcees en eet eee Carl Reinecke 
WilloweNiooky Mi Cie ieee Bellen Wi ait sas. sires one oes egere lene eee S. Hoffer 
WiineedeR OVERS mata aca Louis Millard Harvey Worthington Loomis 


Wishing taisewicsc) ces eee eae William? Allingham/ ae cee seme ee Benj. Whelpley 
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